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AHHOTaIIUU

A.B. UBanos
Cnexkraxib K. K. Teepckoro «3arosop uyscte» (BT, 1929): cioxer, sxaHp,
KOMIIO3UIIMS, CIOCO0 PaboThI ¢ aKTepaMH
CraThsi OCBSIIIIEHA PEKOHCTPYKINY 1 aHasn3y criektakist K. K. TBepckoro «3a-
rosop ayBctB» (B/IT, 1929) mo omronmernoii mhece 0. Omeri. Durypa Teepeko-
T'0, OTHOTO M3 BeAyIux pexkuccepos Jlenunrpaaa 1920—1930-x ronos, oboiineHa
BHUMAaHUEM UCCIIEI0BATENEH; HETOCTATOUHO U3YUEH U €T0 BKJIA/ B CIIEHITYECKYIO
ucroputo B/[T. «3aroBop 4yBCTB» CTaI OHOM 13 paboT, KOTOPast 03HAMEHOBAJIA
HOBBIN 9TAT B JKU3HU T€ATPa — CTPEMJIEHIUE K AKCTIEPUMEHTATHHOMY CTTEKTAKITIO.
B craTbe usygaercst crieHorpaudeckoe permenne CIeKTakIst, €r0 JKaHpOBast TIPH-
pozia, 0COOEHHOCTH KOMITO3UIHH, crieriduka paboThl ¢ akrepamu. Ha aToil ocHOBe
JIeJIAETCSI TTOTTBITKA C(HOPMYTIMPOBATH HEKOTOPBIE YEPTDI PEKMUCCYPDI TBEPCKOTO.
Knioueswvie caiosa: K. Tsepckoii, B. Poraaun, 10. Oserna, «3aroBop uyBCTB»,
BT, ciienorpadusi, KOMIIO3UIUST, KOHTPAILYHKT, JKaHp,
MH/TY CTPUATU3AIIIS TeaTpa.

AnsOepr Kécrep — Maxkc I'epman. ITosemuka o Teatpe MelicTep3UHIepoB
(1920-1923 rr.). Yacrs 2
IIpeducnosue u kommenmapuu M. A. Hexpacoeoti, nepecod ¢ nemeyrozo M. FO. He-
Kpacosa, U. A. Hexpacogoti
BriepBbie Ha PyCCKOM sI3bIKe 1y OJUKYIOTCS AUCKYCCHOHHBIE MATEPUAJIBI, OTHO-
csnpecs K amoxe (hOPMUPOBAHUST HAYYHOTO TeaTpoBesieHns B [epmanum, cBs-
3aHHBIe ¢ MOHOTpadmeit M. [epmana «lceaenoBanust o ICTOPUH HEMEITKOTO
tearpa Cpennux BekoB 1 Pereccancas (1914). [Ipencrasiena (¢ cokpalieHusIMn )
pabora nemenkoro pumnosnora A. Kécrepa «Meiicrepsunrepckast ciena X VI Beka:
[lombiTKa peKOHCTPYKIINN», HAlleIeHHAsI Ha OTIpoBepskeHue KoHtennu M. Tep-
MaHa, u orBeT M. [epmana Ha Kputuky B OTKpbITOM nucbMe «Crena lanca
Caxcay, rjie OH, BHOBb 0OPaTUBIIKCh K CIIEHUYECKOI IPAKTHUKE MEHCTEP3UHTEPOB,
pa3BUBAET NPUHITUIIBI PEKOHCTPYKIINU U AHAJIN3A TeATPATIbHOTO SIBJICHUS.
[Ty6amKarust COnpOBOKAAETCS CIEIMATbHO OATOTOBIEHHBIM KOMMEHTAPUEM.,
Knioueevie cnosa: Maxc Tepman, Anmnbepr Kécrep, Tane Caxc,
MelcTep3uHTepcKas ciieHa, Hemerknii teatp XVI Beka,
TeaTpoBedecKast PEKOHCTPYKITHS.

A.B. IlonoBa

Tearp Xyno:xuuxkoB Kpuxo (1933-1939) u aBanrapnbpie NOUCKH B IOJIbCKOM
TeaTpe IepBoii MOJOBUHBI XX Beka

B cratpe paccmoTpena XyoskecTBeHHasI KOHIIETIIIN 1TOJIbcKoro TeaTpa Xymosk-
uukoB Kpuko (1933-1939), nesaresibHOCTH KOTOPOTO XapaKTepu3oBaiach Mc-
MI0JIb30BAHUEM B IIPOIECCE CO3/IAHUS CIIEHUYECKOTO TIPE/ICTABIEHUSI METO/IOB,
NPUCYIINX U300PA3UTEIHBIM UCKYCCTBaM. BIiepBble B pOCCUICKOM TeaTPOBEIEeHUN
[PE/NPUHSTA [OIBITKA TEOPETUYECKOTO OCMBICJICHUS SIBJIEHUST, HAauboJIee IOJTHO
BBIPAKAIOIIETO MUPOBO33PEHNUE, ACTETUUECKYIO M UIC0JOTMYECKYIO TPOTPAMMY



XY/IO’KHUKOB TIO3/THETO MOJIBCKOTO aBaHTap/a M CTaBIIErO ero KyJbMHUHAIHEH.

Beisoaer onmparorcst Ha TepMmunosoruio Ilarpuca [1aBuca n ncerenoBanms co-

BPEMEHHDBIX ITOJIbCKUX T€aTPOBE/I0B.

Knuouesvie cnosa: Tteatp XymosKHHUKA, (DOPMICTBI, METaTeaTPAIbHOCTD, UTPa,
peTeaTpan3alIi, O3/[HII aBaHTap/I.

k. MakkopMuK

Oubien — camasi u3BecTHasi paMUIIUS B HCTOPHH KYKOJIbHOTO TeaTpa XIX Beka

EBponsl 1 AMepuku

OcBelasi 1eATeNbHOCTh CEMECTBA 3HAMEHUTBIX aHTJIMHCKIX KYKOJbHUKOB

OubzieHoB, Ha npotsikeHnn XIX—XX BEKOB MOKa3bIBaBIINX CBOE HCKYCCTBO

B Pa3HbIX CTPaHAX M HAa Pa3HBIX KOHTUHEHTAX, aBTOP CTaThH 0COO0 OCTaHABIN-

Baetcst Ha TBopuecTBe Tomaca OuibjieHa, aHAIU3UPYst 0COOEHHOCTU YCTPOICTBA

€To TeaTpa, ero pernepryap, crenn@uKy ynpaBJIeHnss MapHOHETKAMHU, POJIb pe-

KJIaMBI 11, HAKOHEII, COUeTaHNe TPAJANIINN aHTIINHCKON KYKOTBHOMH CIIeHBI 1 HOBBIX

TEH/ICHIINI B 9TOM BH/IE TeaTPaJbHOTO NCKYCCTBA.

Knioueswvie ciosa: tearp kykos B Aursinn XIX—XX Bekos, /Ixon OuibjieH,
Tomac OubieH, MApUOHETKA, TPAAUIINN AHTJIUHCKOTO
KYKOJIBHOTO TeaTpa, pernepryap.

A. Yunosta
Kparkas ucropust MapuoHeTok B tanmuu
OCHOBbIBaHCb Ha I[OKyMeHTaX " CBUAETEJIbCTBAX COBPEMEHHUKOB HaYMHaA
¢ cepenunbl XVII Beka 1 0 korma XX Beka, aBTOP MPOCTEKUBAET UCTOPUTO
TeaTpa MapuOHETOK B VlTasmiu, 1eMOHCTPUPYst pasHO0Opas3ue TEXHOJIOTMIECKIX
CHCTEM TeaTPaJibHBIX KYKOJI, AuanasoH ux penepryapa. Cpeau Haubosee us-
BECTHBIX KYKOJIbHUKOB Ha3BaHbl nMeHa AHTOHMO Bunapn, Tepessr [[skoaHHIHM
Tanponndo, Txysenme Ouanmo, Auronno Pexkapamnu, Punansgo u Jlydano
3ane, kommannu Iupuko Canuan, [[xosannu Cantopo u Burropuo [ogpexku,
cemeiictsa Jlynu n Kosna.
Knioueswvie ciosa: TeXHOJIOTHMYECKHE CUCTEMBI TEATPATBHBIX KYKOJI,
TeaTp MaproOHETOK, penepryap, AHTOHNO Bunapan,
Tepesa /xxoannuun Tamnmoasdo, [[xysenme Duamno,
Anrtonno Pexkapaunu, Punasnbao u Jlyyano 3ane,
dupuko Camnun, [Ixkosanuu Cantopo, Burtopno [Toapekka,
cemeiictsa Jlynu n Kosna.

JI. ®. MakapbeB
ITIO/BI O TBOPYECTBE
Ilybruxayus, npedysedomaenue u kommenmapuu FO.A. Bacunvesa
B ny6/mKaiuio BOIm BOCEMb 9TIO/IOB U3 TBOPUECKOro aHeBHUKa JI. D. Maka-
pbeBa. B aTHX 3apricoBKaxX U3BECTHBIN aKTeP, PEKICCED U TeaTPaIbHBIN Mearor
PasMBIILISIET O PA3JIMYHBIX aCIIEKTaX aKTEPCKOI TEXHIKH, 3aTPariBaeT BOIIPOCHI
[e/IaTOTUKH IPAMAaTUYECKOTO UCKYCCTBA, YIUIyOJISIe€TCsl B TBOPUYECKHE UCKAHUS
BBIJIAIOTIIXCST AKTEPOB, PEKUCCEPOB, XYI0KHIKOB.
Knioueswvie ciosa: JI. D. Makapbes, Be. 9. Meiiepxoab, B. H. CosoBbes,
M. A. Yexos, A. Mouccu, I1. ITukacco, K. C. CrannciaBckuii,
E.T. Takkesn, b. B. Acadwes, H. H. Xonotos,
P.B. Anononckwuii, A. Biok, Komeaust fesib apre,
AKTEPCKOE MCKYCCTBO, TICUXOJIOTHS TBOPUECTBA,
TeaTpasibHasT IIearoruKa.
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Summary

Alexander Ivanov
The play by K. K. Tverskoy Conspiracy of feelings (BDT, 1929): plot, genre,
composition, way of working with actors
Thearticle is devoted to the reconstruction and analysis of the play by K. K. Tver-
skoy Conspiracy of feelings (BDT, 1929) based on the play of the same name by
Yu. Olesha. The figure of Tverskoy, one of the leading directors of Leningrad in
the 1920—-1930s, was ignored by researchers; insufficiently studied and his con-
tribution to the stage history of the BDT. The Conspiracy of Feelings became one
of the works that marked a new stage in the life of the theater — the desire for
an experimental performance. The scenographic solution of the performance, its
genre nature, compositional features, and specifics of working with actors are
studied in the article. On this basis, an attempt is made to formulate some features
of the directing of Tverskoy.
Keywords: K. Tverskoy, V. Ryndin, Yu. Olesha, Conspiracy of feelings, BDT,
scenography, composition, counterpoint, genre, industrialization
of the theater.

Albert Koster — Max Herrmann (1920-1923). Controversy about the Meis-
tersinger Theatre. Part 2
Foreword and commentary by Inna Nekrasova, translation from German by Mikhail
Nekrasov and Inna Nekrasova
For the first time, discussion materials related to the era of the formation of
scientific theatre studies in Germany are published in Russian and associated
with the work of Max Herrmann, Studies on the history of the German theatre of
the Middle Ages and the Renaissance. Here is presented (in abbreviations) the
work of the German philologist Albert Koster, The Meistersinger Stage of the 16th
Century: An Attempt at Reconstruction, aimed at refuting the concept of M. Herrmann,
and M. Herrmann’s response to criticism in the open letter The Stage of Hans
Sachs, where he, once again referring to the stage practice of the Meistersingers,
develops the principles of reconstruction and analysis of the theatrical phenomenon.
Publication is accompanied by specially prepared commentary.
Key words: Max Herrmann, Albert Koster, Hans Sachs, Meistersinger stage,
16th century German theatre, historical reconstruction
of the theatrical phenomenon.

Alexandra Popova

The Polish Cricot Artists’ Theatre (1933—-1939) and avant-garde searches in
the Polish theater of the first half of the 20th century

The article examines an artistic concept of the Polish Cricot Artists’ Theatre
(1933-1939), which is characterized by use of methods inherent to figurative arts
(painting and plastic arts) in the process of a stage production creating. For the
first time in Russian theatre studies it attempts to provide a theoretical analysis
of the phenomenon, which gave a full expression to the philosophy, aesthetic and



ideological outlook of the late Polish avant-garde and became it’s superlative in

theatre. The final conclusion is based on the terminology of Patrice Pavis and

the latest academic researches of the Polish theatre theorists and historians.

Keywords:  artists’ theatre, formists, metatheatre, game, retheatralization,
late avant-garde.

John McCormick

The Holdens Marionettes

The article is dedicated to the family of famous English puppeteers — the Hold-

ens, who showed their art in different countries and on different continents

during the 19th — 20th centuries; the author dwells on the work of Thomas

Holden, analyzing the features of his theater, its repertoire, the specifics of the

marionette theatre, the role of advertising and finally, a combination of the tradi-

tions of the English puppet scene and new trends in this form of theatrical art.

Keywords:  puppet theater in England XIX—XX centuries, John Holden,
Thomas Holden, marionette, traditions of the English puppet
theater, repertoire.

Alfonso Cipolla

Short history of the Italian Marionettes

Based on the documents and testimonies of contemporaries from the middle of

the 17th century to the end of the 20th century, the author traces the history of

marionette theatre in Italy, demonstrating the variety of technological systems

of theater puppets, the range of their repertoire. Among the most famous pup-

peteers are the names Antonio Vinardi, Teresa Joannini Gandolfo, Giuseppe

Fiando, Antonio Reccardini, Rinaldo and Luciano Zane, Enrico Salici, Giovan-

ni Santoro, Vittorio Podrecca, the Lupi and Colla families.

Keywords:  marionette theatre in Italy, theater puppet technology systems,
repertoire, Antonio Vinardi, Teresa Joannini Gandolfo, Giuseppe
Fiando, Antonio Reccardini, Rinaldo and Luciano Zane, Enrico
Salici, Giovanni Santoro, Vittorio Podrecca, Lupi and Colla families.

Leonid Makaryev
Studies on creativity
Publication, notice and comments by Yu. Vasiljeo
The publication includes eight studies from the creative diary of L. Makaryev.
In these essays, a famous actor, director and theater teacher reflects on various
aspects of acting technique, touches on the issues of pedagogy of dramatic art,
delves into the creative pursuits of prominent actors, directors, and artists.
Keywords: L. Makaryev, Vs. Meyerhold, V. Solovyev, M. Chekhov, A. Moissi,
P. Picasso, K. Stanislavsky, E. Gakkel, B. Asafyev, N. Khodotov,
R. Apollonsky, A. Blok, acting, psychology of creativity,
theater pedagogy.
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Ilopsiiok peneH3UpOBaHus PyKONUCEH,
NOCTYIMUBIIMNX /U1 My OJUKAIMH B HAYYHOM
ajipbMaHaxe Poccuiickoro rocy1apcTrBeHHOro
UHCTHTYTa ClleHUYeCKUuX uckyccrB «Tearpon»

[l1s1 perieH3MpOBaHMS OCTYNUBIINX PYKOIUCEH TPU PEAAKIIUN
«Tearponas coznan IKCIEPTHBIN COBET, BKIOYAIOIINHI 5 JOKTOPOB HAYK,
BELYIIUX CIIEIIMATUCTOB B PA3JINUHBIX chepax HAYKU O Tearpe.

1. Ilpencenatesnb DKCIEPTHOTO COBETA PACIPEAEISIET TOCTYIIHUB-
e PyKOMUCH, UCXO/IST U3 TOTO, YTOOBI CIEIMATN3AIUsT PEIEH3EHTa
COOTBETCTBOBAJIA MK Oblla GIM3KA TeMe CTaThH.

2. B ToMm ciyuae, ecii aBTOPOM BBICTYTIAET YJeH DKCIIEPTHOTO
COBETA, peiceIaTes b DKCIIEPTHOTO COBETA TT0 COTJIACOBAHUIO C TTIABHBIM
PEIaKTOPOM MPUBJIEKAET CTOPOHHUX PEIEH3€HTOB UHBIX MTPOMUIBHBIX
YUPEKIEHUT.

3. Perensenr oneHmBaeT HAyYHYI0 HOBU3HY, aKTYaJIbHOCTh, METO-
JIOJIOTUYeCKUe TIPUHIIAIIBI PYKOITUCH, €€ COOTBETCTBUE COBPEMEHHOMY
YPOBHIO HAYYHOTO 3HAHMS, YKA3bIBAET HA €€ IOCTOMHCTBA U HEJJOCTATKH
U JlaeT 3aKJI0UeHue o 1erecoobpasnoctu ee mybaukanuu. [pu sTom
PEIleH3eHThI MPEAYIPEKIAIOTCS 0 KOHDUIEHITUATBHOCTU UX JIESTENh-
HOCTH, O TOM, UTO MOCTYITIBIIAS PYKOITUCH SIBJISIETCS MHTEJJIEKTYaTbHON
COOCTBEHHOCTBIO aBTOPA, & CBE/ICHYIST, COJICPIKATIIECST B HEH, IO0 MHEHE
0 Hell pelleH3eHTa He MOJJIeKAT Pa3TJIalleHHIo.

4. Eciu pereHsust CoRepRuT PEKOMEH/IAINHY TI0 I0paboTKe PyKo-
MTUCH, ABTOPY HAIPABJISIETCS] TEKCT PEIEH3UN C MPe/T0KEHNEM BHECTU
U3MEHEeHUs B PYKOITUCH MJIN aPTYMEHTUPOBAHHO OTIPOBEPTHYTh 3aMeva-
HUs perieH3enTa. Eciu pyKonuch B CBSI3M ¢ 3aMEUAHUSIMU PEIleH3eHTA
MO/IBEPTIACH 3HAYUTEITHHON aBTOPCKOI mepepaboTKe, TO OHa HATIPABJIS-
eTCcs Ha MOBTOPHOE pereH3upoBanue (JIbo TOMy e, 160 MHOMY pe-
1IEH3EHTY ).

5. Jlyist aBTOPOB PYKOIHCEN pelieH3uPOBaHIE TPOBOIUTCSI AHOHUM-
HO. B ciryuae He0OX0IMMOCTH PEIEH3NN HATIPABJISIIOTCS UM O€3 TIOJIITUCH,
yKazaHust (haMUIIIH, TOJKHOCTH U MeCTa paboThI PEIIEH3EHTa.

6. Pemrerue o myGaMKauy PUHUMAETCS PeIaKIIMOHHBIM COBETOM
HAYYHOTO ajibMaHaxa «TeaTpoH» HA OCHOBAHUU PEIEH3H.

7.  OpurnHaJbI peleH3n it XPaHATCS B ADXUBE HAYTHOTO aTbMaHaXa
«Tearpons.
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